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Golden Gate Park | CA Midwinter
1894 San Francisco Int’] Exposition CMIE
Balboa Park Panama California
1915-1916 San Diego Exposition PCE
Marina/Presidio Panama Pacific
1915 San Francisco Int’l Exposition PPIE
New Harbor Pacific Southwest
1928 Long Beach Exposition PSE
Balboa Park California Pacific
1935-1936 San Diego Int’l Exposition CPIE
Treasure Island Golden Gate Int’]
1939-1940 San Francisco Exposition GGIE

World’s fairs didnt aim to keep local citizens
“down on the farm,” as the song goes, but expos did
succeed in bringing “Paree” (and the rest of the world)
right to a host city’s doorsteps. The Philadelphia Cen-
tennial expo of 1876, for example, was where America
first met Japan, released only a decade earlier from
centuries of self-imposed isolation. Thus began the
“Japan craze” that forever altered our garden ideals
and brought us hundreds of Asian plant imports...and
which also powerfully influenced our decorative arts
and architecture for the next full century. Japanese
pavilions were much-loved features of subsequent
expos; they seem never to have lost their appeal.

Many other cultures (and their garden styles)
were represented repeatedly at successive interna-
tional expos. The “oriental” pavilions of Near Eastern
countries—Egypt, Turkey, Morocco, Algeria and Tu-
nisia—introduced Americans to the idea of building
around a sheltered inner courtyard. Such privacy-gar-
dens appealed especially to the very wealthy, who
often maintained Moorish-influenced second homes
in Florida or California. The delight of getting ac-
quainted with Islamic gardens through expos lives
on, even in our own era. A hundred years after “Little
Egypt” brought her famous hootchy kootchy (belly
dance) to Chicago, the Moroccan pavilion stole fair-
goers hearts at Expo ‘92 in Seville with its beautifully
tiled fountain, crafted by artisans skilled in ancient
techniques still practiced in modern Morocco.

Regional aspects of our own country that
seemed exotic to most Americans were of special in-
terest to fair-goers. Variations upon that aforemen-
tioned Arizona garden of the 1894 Midwinter Fair

appeared in much later expositions. Chicago’s 1933-4
fair featured a smallish cactus collection as a novelty
display, but at San Diego’s 1935-6 expo the cactus
exhibit became a full-size strolling garden with a sepa-
rate twin, a substantial agave/aloe garden—both
displays fully appropriate for the dry landscape of
the far Southwest.

The pueblo-inspired Santa Fe building style
made its expo debut at the 1915 San Diego fair, being
representative of the construction traditions of New
Mexico. This regional archetype has enjoyed a hugely
popular revival in recent years, as our appreciation
of the distinctive culture of our Southwest border-
lands has expanded. Today, the New Mexico garden
can hold its own with the Arizona garden as an au-
thentic up-to-date style. _

The Mission Revival style that we Californians
take so much for granted first appeared at the 1893
Chicago fair, again at the 1894 Midwinter Fair, and
again at the 1904 St. Louis expo. Eventually this re-
gionalist style morphed into the streamlined Deco
interpretation of the Mission Trails Building at the
1939-40 Treasure Island fair...for which plant lists
were so handily documented in Eugen Neuhaus’ book.

The Mayan craze—initiated at the 1893 Chi-
cago fair, and made moderne by Frank Lloyd Wright—
emerged afresh in Spain, in 1929, strongly empha-
sizing Latin American relations during the Seville and
Barcelona fairs, both held the same year. The Mayan
motif re-appeared in American fairs of the ‘thirties.
It would be instructive to learn more details about
how the landscape settings of all these Central Ameri-
can pavilions were presented to the public.







































